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English 4950/FALL 1997 
LITERARY HISTORY AND BIBLIOGRAPHY 
Instructor: Frank McCormick 
Office: CH 339D 
Required Texts: 
1. Abrams, Norton Anthology 
of English Lit., 1 & 2 Phone: 581-6121/345-9773 
Office Hours: MWF 9:00-12:00, 2. Perkins, American Trad. 
in Literature, 1 & 2 (and by appointment) 
3. Holman, Handbook to 
Literature 
SUPPLEMENTARY FUR.CHASE: 4. Sinclair, The Jungle 
Spiral notebook (for this 
course only) 
5. MLA Handbook 
THREE PRELIMINARY REMARKS 
A. I welcome your questions about any of our assignments for 
this course. Ask and I'll be happy to clarify. 
B. Abrams and Perkins (texts #1 and #2 above right) will be our 
primary texts. Regard Holman's Handbook (#3) as a tool for 
reviewing and consolidating materials presented in lectures 
and assigned readings. 
C. If you have a documented disability and wish to receive 
academic accommodations, please contact the Coordinator of 
the Office of Disability Services (581-6583) as soon as 
possible. 
NATURE OF THE COURSE 
English 4950 has a dual purpose: to help advanced (and 
graduate) English majors develop a coherent picture of the 
history of English and American literature, and to introduce them 
to some of the basic tools and methods of literary research. 
HOW YOUR GRADE WILL BE DETERMINED 
You will be expected to attend class regularly, to perform 
reading and writing assignments diligently and promptly, and to 
contribute to class discussion. Your grade for the course will 






A 750-1500 word library paper, due before mid term. 
(See THEME REQUIREMENTS handout for specifications.) 
A 1000-2000 word synthesis of course materials, due 




Journal. (See JOURNAL handout for details.) 
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I will assign the following values to the grades you receive 
on the five projects described above: 
A+ = 4.2 
A = 4.0 
A- = 3.8 
B+ = 3.2 
B = 3.0 










D+ = 1.2 
D = 1.0 
D- + 0.8 
F = 0.0 
Missing = -1. O 
I will use the following cutoff points in determining final 
grades: 
A = 4 .. 2 to 3. 8 
D = 1.7 to 0.8 
B = 3.7 to 2.8 C = 2.7 to 1.8 
But note the following incentive to attend class faithfully: 
If at the end of the semester your average falls 1 to 2 
decimal points below the cutoff for the next higher grade 
category, I will assign you the higher grade if you have had 
no more than 3 unexcused absences. For example, if your 
average were 2.6 or 2.7 (i.e., 1 or 2 points below the 
cutoff for a B), you would receive a final grade of B if you 
had had no more than 3 unexcused absences. If you had 4 or 
more unexcused absences, your average of 2.6 or 2.7 would 
earn a final grade of ~-
LATE AND MISSED WORK 
Papers and journals are due at the beginning of the class 
period on the dates indicated by an asterisk (*) on your 
syllabus. Late papers and journals will be penalized one-half 
letter grade for each class day they are late. Papers that have 
still not been submitted two weeks after the due date will be 
regarded as "missing" and will receive a .=..1.. They may not be 
made up. 
PLAGIARISM 
Note the English Department's statement concerning 
plagiarism: 
Any teacher who discovers an act of plagiarism--"the 
appropriation or imitation of the language, ideas 
and/or thoughts of another author, and representation 
of them as one's original work" (Random House 
Dictionary of the English Language)--has the right and 
the responsibility to impose upon the guilty student an 
appropriate penalty, up to and including assignment of 
a grade of F for the course. 
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SYLLABUS 
Asterisks in the left-hand margins of the following 
pages indicate important due dates--for papers, 
journals, and exams. 
AUG 25 Introduction to the course. 
SEP 
27 MEDIEVAL LITERATURE (Note: Bring spiral notebook--your 
journal--to class. 
In your journal, BEFORE CLASS, write answers to 
photocopied "STUDY OPESTIONS." 
Old English Period (500-1100); study handouts entitled 
"Anglo-Saxon England" and "Journal." 
29 Abrams, Vol. 1, pp. 1-4 ("Introduction" to Old English 
period). 
1 
Abrams, 21-26 & 33-37 (Beowulf, introduction and 
excerpt). 
Labor day. No class. 
3 Middle English Period (1100-1500), Romance 
Abrams, 5-11 ("Introduction" to Middle English period). 
Abrams, 200-225 (Gawain and the Green Knight, Pts. I-
II) . 
5 Abrams, 225-254 (Gawain, Pts. III-IV). 
8 Middle English Period (1100-1500), Morality Play 
Abrams, 363-384 (Everyman) . 
After reading Eve:r:yman, study the following handouts: 
MEDIEVAL ENGLAND FROM THE NORMAN CONQUEST TO 1500" 
& 
"THEME REQUIREMENTS" 
Remind me today to distribute a handout called "QUICK 
INTRODUCTION TO SOME RESEARCH TOOLS." 
10 NOTE: CLASS WILL MEET TODAY IN BOOTH LIBRARY, Rm. 132 
(Technology Classroom--2nd floor). 
Before class, spend at least TWO HOURS in the library's 
Reference Room familiarizing yourself with the 
reference books and computer databases listed in your 
handout entitled "QUICK INTRODUCTION TO SOME RESEARCH 
TOOLS." For your journal entry, record your 
experiences inspecting several of these reference 
books/databases and make a list of questions you have 
concerning how to use any of the books or databases 
which confuse you. I'll be tremendously impressed 






specific discussion of how you might use one or 
more of these resources to gather information 
pertinent to a paper you plan to write in this or 
another of your English courses. 
Remind me today to distribute two new handouts entitled 
"SHORT HISTORY OF PAPER AND PRINTING" and 
"REFORMATION AND HUMANISM." 
Prepare for today's class by spending at least two 
hours.brainstorming to discover potential topics for 
THEME 1. Carefully review pages 2-4 of your THEME 
REQUIREMENTS handout before you begin your 
brainstorming. Do at least 250 words of written 
brainstorming in your journal before today's class. 
Remind me today to have each of you sign up for a 
conference at which you will discuss your tentative 
plans for THEME 1 with me early next week. The more 
thinking and preliminary writing you do before then, 
the more productive your conference will be. 
No formal class meeting. Instead I will meet with each 
of you in my off ice to discuss your plans for Theme 1 
(again, see your "THEME REQUIREMENTS" handout for 
description) . The official conference sign-up sheet is 
attached to my door. Sign your name beside one of the 
times if you have not yet done so. 
PREPARATION FOR CONFERENCE: Before coming to your 
conference, spend at least three additional hours 
brainstorming for a topic. Bring to the 
conference (and show me) ALL of the written 
brainstorming you have done to date. In addition, 
bring--and give me--a 250-word description of your 
tentative plans for developing what seems to you 
to be the single most promising of the topics that 
have occurred to you so far. (Keep a copy of the 
250-word description for yourself.) 
RENAISSANCE (1500-1660), Advent of Printing Press, 
Humanism (study of Greek texts and ideas), and 
Reformation (Martin Luther's attempted reformation 
of--and eventual break with--the Catholic Church). 
Read handouts entitled "SHORT HISTORY OF PAPER AND 
PRINTING" and "REFORMATION AND HUMANISM." 
Abrams, 395-400 ("Introduction") 
Abrams, 968-969 ("Kinds of Prose and Poetry") 
Abrams, 971-973 ("Translating the Bible") 
Renaissance Drama--Dr. Faustus 
Abrams, 409-412 ("Dramatic Literature and the 
Theatre") 
Abrams, 748-749 (to mid page; Christopher Marlowe) . 
Abrams, 768-787 (Marlowe's Dr. Faustus, to Chorus 2). 
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What connections do you find between the events and 
ideas I discussed in my last lecture and the events 
and ideas dramatized in Dr. Faustus? Somewhere in 
your journal entry, include a list of as many 
connections as you can discern. Be prepared to 
discuss your list. 
SEP 22 Abrams, 787-801 (Dr. Faustus, to end). 
OCT 
** 
Somewhere in your journal entry, include a list of 
"connections" as described above. 
Remind me today to distribute handouts entitled 




Abrams, 404-409 ("Art and Nature," "Poetic 
Conventions"). 
Abrams, 820 (Shakespeare, Sonnet #129). 
Study the following two handouts: 
a) "FIGURES OF REPETITION," AND b) "ELIZABETHAN 
CRITICAL THEORY. Include in your journal entry a 
list of as many connections as you can discover 
between Shakespeare's Sonnet #129 and the material 
in the two handouts. 
26 No class today. Instead, spend five hours (absolute 
minimum) working on Theme 1. At our next class meeting 
I will ask you to sign up for a conference to discuss 
the progress of your theme and to ask advice. 
29 Bring your questions about Theme 1 to today's class. 
1 
3 
At the beginning of class I will ask you to do the 
following: 
(1) submit a revised 250-word description of what you 
plan to do in Theme 1 and how you plan to do it 
(submit a copy to me and keep the original) ; and 
(2) sign up for a conference to discuss your rough 
draft of Theme 1 with me. Bring the rough draft 
and your questions about it to your conference. 
No class. Head for the library to work on Theme 1. 
It's due at our next meeting. 
Theme 1 due at beginning of today's class. MAKE A 
PHOTOCOPY FOR YOUR FILES BEFORE SUBMITTING YOUR 
THEME. WHEN I RETURN THE GRADED THEME YOU WILL 
SUBMIT THE PHOTOCOPY TO ME FOR MY FILES. 
Informal discussion of themes. 
Remind me to give you a handout entitled "Sketch of 






No class. You deserve a break, and I need time to read 
your themes. 
8 NEG-CLASSICAL PERIOD--lst Phase: RESTORATION (1660-
1700) 
Study your handout entitled "Sketch of Events Leading 
to the Restoration of 1660. 11 
Abrams, 1850-1851 (John Bunyan) & 1856-1864) (from 
Bunyan's Pilgrim's Progress). 
Abrams, 1989-1990 (Earl of Rochester} & 1990-1991 
(Rochester's "Disabled Debauchee"}. 
Bring your photocopy of Theme 1 to class. I'll do my 
best to return the graded theme to you today. (I would 
be pleased to have you sign up for a conference at 
which we can discuss your paper and you can ask me to 
clarify my comments. If you wish to revise the paper, 
you may do so. The optional revision is due no later 
than the last day of class.} 
10 NEO-CLASSICAL PERIOD--2nd Phase: 18TH CENTURY 
Abrams, 2212-2213 (Alexander Pope's life and poetry} 
Abrams, 2219--the final two paragraphs, beginning on 1. 
118: "You then whose judgment .... 11 (from An Essay 
on Criticism} . · 
Abrams, 2252 (Pope's "Ode on Solitude") 
Abrams, 2266-2270, section 4 to end of poem, ending 
"Whatever is, is RIGHT" (from Pope's Essay on Man) 
Photocopied excerpt from Pope's Dunciad. 
13 NEO-CI..ASSICAL PERIOD--2nd Phase: 18TH CENTURY 
Abrams, 2295-2297 (Samuel Johnson) & 2365-2370 (from 
Johnson's Rasselas, Chapters 40-44). 
15 Today we will review for the Mid-Term Exam. Bring your 
questions about it to class. 
17 
20 
Mid-Term Exam, Part I. 
SUBMIT YOUR JOURNAL TO ME FOR EVALUATION AT THE 
BEGINNING OF CLASS TODAY. 
Mid-Term Exam, Part II. 
22 BRAVO: YQU HAVE COMPLETED THE FIRST HALF OF ENG 
.4.2.5.Q_. 
In class today I'll return and discuss your exams. 
SIGN UP TODAY FOR A MID-TERM CONFERENCE. If you are 
not doing as well at mid term as you had hoped, I will 
off er encouragement and suggestions for doing better in 
the second half. Bring your journal and Theme One to 
the conference. 
24 ROMANTICISM (1798-1832)--**Remind me today to 
7 
distribute photocopied "NOTES ON ROMANTICISM." 
Abrams, Vol. 2, 126-129 (Wordsworth) 
Abrams, Vol. 2, 172-182 (Wordsworth's "Michael"). 
IMPORTANT: If you have signed up for a mid-term 
conference, remind yourself of the conference time. 
OCT 27 RQMANTICISM, Blake and Shelley. 
NOV 
Abrams, pp. 1-13 ("Introduction" to the Romantic 
Period). 
Study "NOTES ON ROMANTICISM" handout. For a portion of 
your journal entry, make a list of points of 
connection between the Blake and Shelley selections 
assigned below and the Romantic tendencies noted in 
your "Romanticism" handout. 
Abrams, 53-54 (editor's introduction to Blake's 
Marriage of Heaven and Hell) 
Abrams, 57-58 (Blake's "Proverbs of Hell"--spoken by 
the Devil in this excerpt from Blake's longer poem 
The Marriage of Heaven and Hell) . 
Abrams, 673-675 (Shelley's "A Song: Men of England," 
"England in 1819," and "To Sidmouth and 
Castlereagh"). 
29 RQMANTICISM, Mary Wollstonecraft Shelley 
Abrams, 844-847 (Mrs. Shelley's life). 
Abrams, 847-851 (Introduction to Frankenstein). 
Abrams, 851-862 ("Transformation"). 
IMPORTANT: In class today, let's agree on a date and 
time for our LITERARY HISTQRY PARTY. 
31 No class. Instead (at a time previously arranged) we 
will have a LITERARY HISTQRY PARTY at the McCormick 
house, where we will see a movie called "Gothic" (about 
Mary Shelley and her friends) . 
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Date of LITERARY HISTORY PARTY: 
VICTQRIAN PERIOD (1832-1901) 
Abrams; choose Qil§. of the following "Victorian 
Issues" and read the material carefully: 
1. "Evolution," 1571-1580; OR 
2. "Industrialism: Progress or Decline," 1580-
1595; OR 
3. "The Woman Question," 1595-1611 
For your JOURNAL ENTRY, compare and contrast the 
positions taken by 1 of the writers on the single 
"Victorian Issue" you have chosen. You will make a 
five-minute presentation of your findings at our class 
session. 
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NOV 5 VICTQRIAN PERIOD, Poetry 
** 
Abrams, 1133-1134 (Tennyson, "Charge of the Light 
Brigade"). 
Abrams, 1073-1079 (Tennyson, "Locksley Hall") 
For a portion of your journal entry, write a 50-100 
word explication of several difficult lines from 
"Locksley Hall." (In class today, remind me to 
distribute an excerpt from Dickens' David 
Copperfield.) 
7 VICTQRIAN PERIOD, Historical background 
Abrams, 891-898 ("Introduction" to Victorian Period). 
Begin reading photocopied chapter from Dickens' David 
Copperfield. 
10 VICTQRIAN PERIOD, Novel 
Continue reading photocopied excerpt from Dickens' 
David Copperfield. 
12 Before corning to today's session, spend two hours 
developing a preliminary organizational scheme for 
Theme 2--a synthesis of your 4950 course 
materials, from the Old English Period through the 
Victorian. (See THEME REQUIREMENTS handout.) 
Bring your questions about this project to today's 
class. And bring a preliminary written outline of 
ideas. In class we'll look at some successful 
syntheses students have prepared for this assignment in 
past semesters. 
14 Rather than having a formal class meeting today, we 
will have conferences to discuss your progress on Theme 
~- A sign-up sheet is posted on my door. Bring your 
questions about the project to the conference. Spend 
at least three hours preparing for it. When you come, 
please bring a revised 100-word description of your 
plans for organizing the paper, together with all of 
the scribbling you have done thus far. (Give me a copy 
of "description"; keep original.) 
17 No class. Work on Theme 2--due at next meeting. 
19 Theme 2 due at beginning of today's class. MAKE A 
PHOTOCOPY FOR YOUR FILES BEFORE SUBMITTING YOUR THEME. 
WHEN I RETURN THE GRAPED THEME. YOU WILL SUBMIT THE 
PHOTOCOPY TO ME FOR MY FILES. 
In class today, sign up for a conference with me. 
At the conference you will of fer a twenty-minute 
oral synthesis of the chronology and the 
literary/cultural movements we have studied this 
semester. Bring photocopy of theme to conference. 
9 
NOV 21 No class. Individual conferences instead. (See 
explanation above.) Bring your photocopy of Theme 2. 
24, 26, 28 Thanksgiving recess. No classes. 
THE AMERICANS ARE COMING. THE AMERICANS ARE COMING! 
AMERICAN LITERATURE, YES! 
AMERICAN LITERATURE: SOME PRELIMINARY REMARl{S--Time will not 
permit us to examine America's CQLQNIAL literature (17th century, 
e.g., Bradford's "Of Plymouth Plantation" and Sewall's "Diary"), 
or America's ENLIGHTENMENT period {18th century--e.g., Ben 




1 AMERICAN ROMANTICISM (earlier 19th century) 
Perkins, Vol. 1, 1205-1215 (Poe, "Ligeia"). Include in 
your journal entry today a list and discussion of any 
similarities you notice between "Ligeia" and the 
works of English Romanticism listed on this syllabus. 
Be specific. 
3 AMERICAN REALISM (late 19th century) 
Perkins, Vol. 2, 404-413 in 7th ed., or 410-419 in 6th 
ed. (Howells, "Editha") 
5 AMERICAN REALISM (early 20th century) 
Upton Sinclair, The Jungle, pp. 1-118. 
In class today I will discuss the format of our Final 
Exam. Remind me to distribute copies of a thoughtful 
final exam essay written by one of my 4950 students 
last semester. 
8 The Jungle, pp. 118-210. 
10 AMERICAN MODERNISM (20th century) 
12 
Bradley, Vol. 2, 1822-1824 in 7th ed., or 1833-1835 in 
6th ed. (Plath, "Daddy") 
SUBMIT JOURNAL FOR EVALUATION AT BEGINNING OF CLASS 
TODAY. (Before class, make photocopies of any 
journal entries you think would be useful in studying 
for your final exam.) 
Today is also the final day for submitting a 
(thoroughly optional) revision of THEME 1. Bring your 
questions about the final exam to class. This will be 
a question session. 
GOQD LUCK ON YOUR. FINAL EXAMS. 
OUR. 4950 FINAL WILL BE: (date and time) : 
Plagiarism 
THEME REQUIREMENTS FOR ENG 4950/McCORMICK 
GROUHDRULES 
Place all quote<i words. phrases. or sentences within guotation 
marks. Failure to do so constitutes plagiarism, for which the 
penalty is an E for the paper or for the course, depending on the 
extensiveness of the plagiarism. 
Late and Missed Work 
Due dates for your two themes and your journal are indicated 
by asterisks (*) on your syllabus. The assignments are due at the 
beginning of the class sessions indicated by the asterisks. Late 
papers and journals will be penalized one-half letter grade for 
each class day they are late. Papers that have still not been 
submitted two weeks after the due date will be regarded as 
"missing" and will receive a =-l· They may not be made up. 
If a serious emergency arises which interrupts your completion 
of an assignment, let me know of your difficulty immediately--
before the due date--in person, by phone, or by letter if your are 
out of town. 
Factors I Will Consider in Evaluating Your Themes 
A. Quality of the finished product. How well have you 
done what you set out to do? Is your material clearly 
and gracefully expressed? Is the evidence offered 
persuasive? Does the presentation teach the reader new 
things, or help her to see familiar things in a new 
light? In Theme 1, are library materials used 
effectively? Is documentation in order--in conformity 
with MLA stipulations? 
B. Level of difficulty of the task you have chosen. Have 
you chosen to climb an anthill, a mountain, or what? 
Optional Revision of Theme 1 
The first theme in any course often seems the most difficult. 
If the grade I assign you for Theme 1 is lower than you had hoped 
or expected, you may elect to revise the paper in hopes of raising 
the grade. One exception: a paper whose grade I have penalized for 
plagiarism may D2.t. be revised and re-submitted. 
If you decide to revise, you may submit the new and improved 
Theme !--accompanied by the original graded version--as soon as you 
have completed it. The absolute final deadline for this (entirely 
optional) revision is at the beginning of our final regular class 




Length: 750-1500 words (3 to 6 typed pages--but I certainly won't 
penalize you if you find that your particular topic requires MORE 
than 6 pages). 
Library Research Requirement 
Theme 1 will require some library research. Early in the 
semester we will meet in the library to perform some tasks that 
will prove helpful in gathering your research materials for the 
paper. 
You will need to familiarize yourself with the principles of 
documentation laid down in your MLA Handbook for Writers of 
Research Papers, 3rd edition, edited by Gibaldi and Achtert. The 
MLA documentation style which you will use in preparing Theme 1 
calls for parenthetical documentation (Gibaldi and Achtert 154-60) 
rather than endnotes or footnotes, and a final alphabetized list of 
"Works Cited" in which you supply full bibliographical information 
for each of your parenthetical references (161-62). 
Topics for Theme 1 are described below. In preparing the 
paper you will need to use and document the ideas of at least three 
C3l critics--at least one of them appearing in a scholarly journal 
rather than a book. The best papers will exceed the stipulated 
minimum requirement of three citations. I suggest that you use 
language resembling the following when you make use of another 
writer's ideas or language: 
Darcy Worthington argues that Beowulf is a 
leader, "a man who chooses to fight a dragon 
might more profitably instruct his followers 




For additional sample language, consult Gibaldi and Achtert, pp. 
157-60 and 163-64. Attached near the end of this handout are 
several photocopied pages from the MLA Handbook for you to study. 
Paraphrase (rather than quote) all but the most felicitous 
sentences or phrases which you cull from the critics you consult in 
books or journals. If you quote four or more consecutive lines, 
indent them. 
(See next page for Theme 1 topics.) 
TOPICS FOR THEME 1 
{Choose ONE) 
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~= I have placed on reserve in Booth Library sample student 
papers written by my former 4950 students on several of the 
following topics. You are welcome to examine the papers. {Go to 
the Reserve Desk, 2nd floor, and ask for call number 147--SAMPLE 
STUDENT TllEMES.) And I'll be happy to discuss your plans for your 
papers with you in my office, or respond to a rough draft {but 
you'll need to show it to me a week before the due date). These 
are do-able topics on which each of you can do a good job. Get 
started early. 
1. Browse through the Table of Contents in your Norton Anthology, 
Vol. 1. {pp. vii-xxix). Find two relatively short poems written in 
different centuries which deal with a similar subject. Then write 
an essay in which you compare and contrast the two poems' treatment 
of their similar subject. 
2. "Kind" is an old-fashioned word for a poetic "genre." Much of 
the poetry written before the twentieth century was written in 
accordance with recipes for the various poetic "kinds" handed down 
by the classical Greek and Roman poets. Find a poem written in the 
mold of one of the ancient poetic "kinds"--an ode, for example, or 
an elegy, or pastoral, or georgic, or ballad. Then prepare an 
essay in which you organize your discussion of the poem you have 
chosen as follows: 
(1) Begin with a brief history of the development and 
principal features of the poetic "kind" of which your chosen 
poem is an example (devote perhaps one-third of your words to 
this task). 
(2) Then explain how the poem you have chosen makes use of (or 
departs from) the characteristic features of the "kind." 
If this topic interests you, I will be happy to help you select a 
"kind" and a poem, or you may ask another instructor in another 
English course for help. (I'd prefer that you not choose a sonnet, 
however. That's a kind you'll be examining on your mid-term exam.) 
If you'd like to write on a poem you are studying in another 
English course this semester you are welcome to do so, but speak 
with me about this beforehand. We'll need the instructor's 
permission. 
3. Write an essay in which you compare and contrast PARALLEL 
PASSAGES from two different works appearing in any of the textbooks 
we are using for this course. Make clear the basis for your 
comparison of the two passages you have chosen. For example, 
compare/contrast the attitude toward women expressed in the two 
passages, or compare/contrast the way the two passages treat some 
subject such as death, God, nature, or taxes. I want you to find 
something specific to build your comparison/contrast upon. During 
4 
your preliminary brainstorming for this topic, keep your options 
open. Don't settle for the first idea that comes to you. Use your 
imagination. Remember how many interesting points of similarity 
and difference we discovered when we examined those parallel 
"DEATH" passages in your Beowulf handout--the one on which I typed 
the excerpt from Beowulf ("Then the people of the Geats made ready 
for him a funeral pyre"), followed by those "death" poems written 
by Ben Jonson ("Here lies, to each her parents' ruth,/Mary") and by 
Randall Jarrell ("From my mother's sleep I fell into the State"). 
If you'll do some patient browsing through your Norton Anthology 
(vols. 1 & 2) and our American Tradition in Literature texts, you 
can discover some equally interesting parallel passages to 
compare/contrast in your own essay. 
4. A variation of #1 above: discuss the operation of a single idea 
or technique or mode of presentation which you find in at least two 
works appearing on your syllabus before the date of our mid-term 
exam. Use your journal to begin generating ideas for this topic. 
BRAINSTQRMING SUGGESTIONS FOR TOPIC 4 
A. Review the titles and subject matter of works appearing on 
your syllabus before mid term~ 
B. Then devise a set of broad categories such as the 
following ones: the virtuous man/the virtuous woman/the bad 
man/the bad woman/evil/dream/portrayal of external nature 
(e.g., sand, trees)/portrayal of human nature/the good 
ruler/God/death/family/sex/money/voyages (imaginary or 
real) /the creative process/the role of the artist (or of 
women, or the rich, or the poor) in society/the relation of 
the individual to society. 
c. See how many of the works on the syllabus treat these 
subjects (and others that occur to you). 
D. As you are brainstorming a topic, write down rapidly every 
idea that comes to mind. Don't make judgments about which 
ideas are good, which bad. (That you can do tomorrow.) 
E. Devise a specific thesis to govern your paper: e.g., "In 
two of the works appearing on our syllabus before mid term, a 
dog goes crazy after being bitten by a man." Or "Characters 




TOPIC FOR THEME 2 
1000-2000 words (4 to 8 typed pages--but no penalty for 
exceeding 2000 words if you wish to) 
Using your 4950 textbooks, journal, handouts, and lecture 
notes, write a synthesis of developments in English literary 
history from the Old English period through the Victorian. Purpose 
of synthesis: to help you put some of the things you have learned 
in this course into your long-term memory bank. 
Use your own words and your own organizational scheme. There 
is no single right way to perform this assignment. Obviously you 
cannot cover everything. Emphasize the things that seem most 
interesting and important to YQU· If you wish to develop and 
pursue a thesis to govern your synthesis, you may do so. 
r .). JOCClll1t:iiliilg ~llllllC~ 158 · Jj9,/ ~ .:.., • -4 from MLA llandb~ok for Writers of Research Papers, 3ried., l 98B\ "'11111111!:. 
~ .:. '.:. Rcadal.ili1r ~ ... 
Authors' names in text ~ J 
Others, like Wellek and Warren (310-15), hold an 
opposite point of view. 
Authors' names in reference 
Others hold an opposite point of view (e.g., 
Wellek and Warren 310-15). 
Author's name in text 
Only Daicbes baa seen thia relation (2: 776-77). 
Author's name in reference 
Only one critio baa seen this relation (Daiohes 
2: 776-77). 
Author's name in text 
It may be true, as Robertaon maintains, that •in 
the appreciation of medieval art the attitude or 
the observer is or primary iJllportanoe ••• • 
( 136). 
Author's name in reference 
It may be true that "in the appreciation of 
medieval. art the attitude of the observer ia of 
primary importance ••• 11 ( Rob'lrt ~'>n 136). 
·:~ 
"Iii avoid i111errup1i11g rhc llow of )'O\tr wriring, plare rhc paren1he1· 
iral 1 dcrcnce where a p;iusc would na111rally on:ur (prcfcrnhly at the 
end of a sc111c11ce), as near as possible 111 the malcrial ir t.Joc11111enls. 
·1 ·1ie p;m:111 hc1 i1·al 1 cfcrcncc precedes 1he p11m:tua1i1111 11wrk I hat con· 
t h11l1·s tl11· se111enn:, d;1use, or phrase containing rhe borrowed ma· 
re rial. 
In his Autobiography, Benjamin Franklin states 
that he prepared a list of thirteen virtues 
(135-37). 
In the late Renaissance, Machiavelli contended 
that h1.1Dan beings were by nature "ungrateful" 
and "mutable" (1240), and Montaigne thought them 
"miserable and puny" (1343). 
If a q11111a1ion comes at the end of rhe sentence, clause, or phrase, in-
sen 1111: parenlheticill refon:nce her ween rhe dosing quotation mark 
ancl 1he conduding p11nct11a1io11 mark. 
Ernst Rose submits. "The highly spiritual view 
of the world presented in Siddartha exercised 
its appeal on West and East alike" (74). 
If rhe q1101a1ion, whcrher of poetry or prose, is set off from the text 
(sec '.Hi.:1-:l), skip rwo spaces afrcr rhc: concluding punctuation mark 
of rhe q1101a1ion and insert rhc: parenthetic;il reference. 
John ~. Mahon offers this oomment on the War of 
1812: 
Financing the war was very difficult 
at the time. Baring Brothers, a 
banking firm of the enemy country, 
handled routine accounts for the 
~ 
-~ from MLA Handbook, 3rd ed., 1988 
5.5.2 Oucumenting Sources 
and moral conditions both in sixteenth-century 
Europe and in Nowhere-Land" (73). 
A 1983 report found "a deoline in the academio 
quality or students choosing teaching as a 
career" (Hook 10). 
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Wilson, Katharina H. "Tertullian's De gultu 
foeminarum and Utopia." Horeaua 73 (1982): 
69-74. 
5.5.3. Citing volume and page numbers of a 
multivolume work 
"fo ritr a vol111111· 1111111hcr as well as page numbers of a muhivolumc 
work, srparntc: the two by a colon and a space: (Wellek 2: 1-IO). Use 
1withn tl11· words l'IJiumt and /in.ff' nor their abbreviations. It is un· 
dcrstoocl that thr n11111hl'r before the colon identifies the volume and 
the nu111her(s) after the rnlon the page(s). If, however, you wish to re· 
fiT parrntlu·tirnllr to an entire \·11l11111e of a muhivolumc work, so that 
then· is nr1 nct·d lo citr pagrs, place a comma after the author's name 
and inrlude the abbreviation u1l.: (\\'click, vul. 2). If pm integrate 
s11d1 a rrli·rcnrc into a sentenl'e, spell out volumt instead of abbreviat· 
ing it: "In rnlumc 2, \\'click deals with .... " 
Daiches is as useful on the Restoration (2: 538-
89) as he is on Anglo-Saxon literature (1: 3-
30). 
Interest in Afro-American literature in the 
1960s and 1970s inevitably led to "a significant 
reassessment or the aesthetic and humanistic 
achievements of black writers" (Inge, Duke, and 
Bryer 1 : v). 
Between the years 1945 and 1972, the political 
' . 
. ' . ~ 
Standards for Evaluating Themes at Eastern Illinois University 
Grades on written work range from A to F. They are based on BOTH content and form; 
weaknesses or strengths in EITHER area will influence the grade. The numbered character-
istics listed with each classification indicate the kinds of strengths, weaknesses, and 
errors instructors will consider. 
The A theme: 
1. Has a clearly stated thesis, developed imaginatively, systematically, and with 
abundant, fresh detail. · 
2. Has effective organization without overly obvious organization devices. 
3. Is logical and often thought-provoking. 
4. Consistently makes rhetorical choices (of language, tone, evidence, emphasis, 
etc.) appropriate to the implied audience. 
5. Is relatively free not only of errors in English but also of common weaknesses 
in writing (overuse of passive voice forms, ineffective word choice, occasional 
unintended shifts in focus, etc.) • 
6. Uses subordination, emphasis, useful repetition, etc. 
7. Consistently considers sound and rhythm; consistently discriminates among words 
with similar meanings. 
The B theme: 
1. Has a clearly stated thesis, developed systematically and with adequate detail. 
2. Has effective organization. 
3. Is logical and occasionally thought-provoking. 
4. Usually makes rhetorical choices (of language, tone, evidence, emphasis, etc.) 
appropriate to the implied audience. 
5. Is relatively free of errors in grammar, diction, spelling, punctuation. 
6. Uses subordination, emphasis, useful repetition, etc. 
7. Discriminates among words with similar meanings. 
The C theme: 
1. Has a clearly stated thesis, but lacks systematic development with adequate 
detail. 
2. Has organization adequate to make it easily readable. 
3. Is logical, but rarely thought-provoking. 
4. Exhibits elementary awareness of rhetorical strategies appropriate to the 
implied audience. 
5. Avoids frequent and/or serious errors in sentence structure, grammar, diction, 
punctuation and spelling. 
6. Lacks varied sentence structure and phrasing. 
7. Uses elementary discrimination among words with similar meanings. 
The D theme: 
1. Lacks a clear thesis or fails to develop adequately the thesis it does contain. 
2. Lacks organization beyond an elementary level. 
3. Is illogical. 
4. Fails to make rhetorical choices appropriate to the implied audience. 
5. Has frequent errors in sentence structure, grammar, diction, punctuation and 
spelling. 
6. Uses monotonous sentence structure and phrasing. 
7. Fails to use specific words or to discriminate adequately among words with 
similar meanings. 
(over) 
The F theme: 
1. Lacks a clear thesis or leaves its thesis largely undeveloped. 
2. Lacks recognizable organization. 
3. Is illogical. 
4. Fails to make rhetorical choices appropriate to the implied audience. 
S. Has many errors in sentence structure, grammar, diction, punctuation, and 
spelling. 
6. Uses only elementary sentence structure. 
7. Fails to use specific words or to discriminate adequately among words with 
similar meanings. 
- . ' . 
NOTE: Failure to fulfill the assignment also results in an F grade on the theme. 
In addition to structural and developmental deficiencies, the following weaknesses 
are characteristic of D and ! writing. 
1. inaccurate word choice 
2. obscure and ambiguous phrasing 
3. unjustifiable sentence fragments 
4. run-on sentences 
5. comma splices 
6. lack of verb-subject agreement 
7. lack of pronoun antecedent agreement 
8. inappropriate shifts in tense, voice, mood, tone, etc. 
9. misrelated modifiers 
10. misuse of common homonyms 
11. excessive number of misspellings 
